BOOK IV
CHAPTER XII

POETRY AND DRAMA,   MUSIC AND DANCING

Kalidasa, as is evident from his works, was a man of great attainments
and was endowed with an uncommon degree of aesthetic sense. He has
described at length the several branches of Fine Arts. Poetry and Drama,
Music and Dancing, Painting, Sculpture and Terracottas, and Architecture have
all been described in varied details and an attempt will be made in the following
pages to give an account of them as disclosed by a study of the poet. Poetry
and drama have been treated here only in principle as their detailed account is
given in chapters on Education and Learning.

Poetrj and Drama

Kalidasa represents the Augustan age of Sanskrit poetry. His own poetry
is of the highest order and is the sweetest and most perfect of all that the San-
skrit literature has ever known. Meghadfita, a lyrical poem, has charmed the
world by its simple imagery and romantic melody. The Raghwctfiisa and Kitmara-
sctwbhara are two such narratives as have earned universal credit for the genius
of Kalidasa. The Abhijndna Sakmtda is an embodiment of the most tender
feelings that sways the mortals and it marks its author out as one of the foremost
poets of the world of all times.

Kalidasa himself recognizes the high worth of his poetry and he inserts a
pregnant line suggesting that the excellence of a work depends not on its prio-
rity of composition but on the appreciation that it can elicit from competent cri-
tics1. His attitude towards his renowned predecessor the sage Valmiki is one of
respectful humility2, but his self-consciousness in the domain of poetry and drama
is more assertive with regard to the classical poets like Bhasa, Saumilla, Kavi-
putra and others with whose works he appeals fora critical and impartial compari-
son and is in no way prepared to acknowledge tamely their vaunted superiority3.
There can be no mistake about the implication of his famous verse4 in the Mila-
vikdgnimztra in which he makes a reflection'on the contemporaneous view of some
critics who invoked the plea of antiquity and age for their favourite poets. About
the well established position of these poets there can be little doubt since of
Bhasa5 alone we have luckily discovered a number of plays which are of no mean
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